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2020 has, of course, been a difficult year,
and we were all deeply disappointed by the
cancelation of an edition for which the public
announcement had been enthusiastically received
by all. But from this year, I wish to retain the
extraordinary energy of the Festival team as they
worked to preserve the essentials: saving scheduled
productions so that they may be performed in
the future; creating a “Digital Stage” in just a few
weeks, with a combination of innovation and
high quality that delighted the many opera lovers
who connected to the channel; ensuring that the
association break even financially; and maintaining
as many activities as possible.

The 2020 edition promised to be unique:
it was going mark the return of great friends
of the Festival, such as Sir Simon Rattle, Leonardo
García Alarcón, Dmitri Tcherniakov and Simon
McBurney. It was also to be the debut for important
conductors like Susanna Mälkki and Thomas
Hengelbrock; for internationally renowned
directors Simon Stone and Barrie Kosky; and for
many exceptional performers, including Christian
Gerhaher. Moreover, audiences were invited to
one of the season’s big events: the premiere of
Innocence, the new opera by Kaija Saariaho.
When the season was announced, it was very
well received by the press, and bookings were
up significantly over the previous year.

All this was made possible thanks to the incredible
leadership, week after week, of Pierre Audi, our
general director, who combined high aspirations
with unfailing tenacity, and always showed
humanity.

Unfortunately, the Covid-19 epidemic resulted in
the cancellation of all public events in the summer.
But because the artists’ desire to perform their
works for audiences did not wane, and the team’s
energy remained intact, the Festival wished
to maintain this connection by imagining an
alternative: a digital edition, entirely free and
intitled #TheDigitalStage, with an ambitious
programme including a diverse, and largely
new, content and involving a hundred different
artistic figures.

I would also like to recognize the ongoing loyalty
of all those who supported us through this ordeal,
including the Ministry of Culture, the city of Aix,
local and regional authorities, and our donors and
patrons. We now look forward to starting a new
chapter of the Festival’s history for 2021, which
promises to be even more exciting!

attentive and diverse group of people, with many
international visitors, and whose interest continued
throughout the summer. The Festival should be
proud of its success.
Despite the circumstances, the summer of
2020, like those before it, was a special time for
rehearsals, for creating and performing, and for
artistic transmission, with a total respect of all
appropriate health measures. At the workshops
in Venelles, sets began to come to life. Many of
the Académie’s workshops and master classes and
the sessions of the Mediterranean Youth Orchestra
were maintained, thanks to new technologies.
The educational and socio-artistic departments
of Passerelles carried on their mission. And the
Festival kept in close contact with public funders
and with donors.
Above all, every effort was made to preserve the
precious capital represented by the five productions
of 2020 for the next three years. Preparation work
for the lighting of The Golden Cockerel will serve
to present three productions on the stage of the
Archevêché next summer; and the piano dress
rehearsal of Innocence was a crucial step on the
path to an extraordinary world premiere. We must
now move forward, with confidence, ambition and
determination: without a doubt, the 2021 edition
will be one to remember.

Audiences could therefore hear the Balthasar
Neumann as they paid tribute to Beethoven
and Mozart from the Archevêché; the London
Pierre Audi
Symphony Orchestra, from their London studio,
General director
in a Franco-American programme dedicated to
of the Festival d'Aix-en-Provence
the people of Aix; and Sabine Devieilhe, Jakub
Józef Orliński, Christian Gerhaher, Magdalena
Kožená accompanied by Sir Simon Rattle, and
the Trio Sōra. The panel discussions allowed the
leading figures of this edition to exchange views
about the working environment in their professions
and about artistic creation in general, in the difficult
circumstances that would is experiencing today.
#THEDIGITALSTAGE and rebroadcasts on Arte
and France Musique were watched by a large,

Paul Hermelin
Chairman of the Board of Directors
of the Festival d’Aix-en-Provence
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THANKS!

This important word has so few letters, but a multitude of meanings that
resonate even more this year.
Etymologically, the word means both “to thank” and “to think of” or “reward.”
By saying “thanks,” we wish to underscore the significant role that our patrons,
individual donors, businesses and foundations have played. Many have
supported us during this very particular year by contributing to the Relief Fund
for the Festival d’Aix-en-Provence, which was set up at the beginning of the
health crisis.
This Relief Fund has helped ensure that the Festival, its artistic projects and its
professional team could carry, and has allowed #TheDigitalStage to blossom
despite the current troubles.
It has been a reward for our work with our donors, based on our shared values
of loyalty, excellence and rigour.
And our thanks go to this spirit of philanthropy, which has aided the Festival,
and which continues to grow and is at the heart of our commitment.

Mathias Coullaud
Director of Philanthropy and Development
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CERCLE LILY PASTRÉ

36 BUSINESSES AND FOUNDATIONS
INCLUDING 20 REGIONAL BUSINESSES
—
115 INDIVIDUAL DONORS
—
ONE IN EVERY FIVE FESTIVAL GOERS
CONVERTED HIS/HER TICKETS INTO
A DONATION
—

In honour of the Festival’s very first philanthropist of the Festival,
the Cercle Lily Pastré brings together opera lovers who, through their
consistent and substantial contributions, help the Festival d’Aix to renew
opera and keep it alive, and to offer moments of intense emotion that give
meaning to our existence. We thank them for their generosity and their
extraordinary commitment at our side.
GRANDS DONATEURS PLATINE
ALINE FORIEL-DESTEZET
ELIZABETH ET VINCENT MEYER
GRANDS DONATEURS OR
KAROLINA BLABERG STIFTUNG
AGNÈS ET ROBERT DAUSSUN
JEAN-FRANÇOIS DUBOS
MARINA KELLEN FRENCH

Support from individual donors and corporate sponsors — The Festival’s
leading source of private funding — is key to our project’s success.
Through their donations, our patrons — including business, foundations
and philanthropists — help the Festival to achieve an extremely high level of
artistic achievement focused on the future; to provide training sessions for our
artists; to offer regional educational activities; and to organize Mediterranean
development programmes.

GRANDS DONATEURS ARGENT
CLAUDE ET TUULIKKI JANSSEN
JOSÉPHINE ET XAVIER MORENO
GRANDS DONATEURS BRONZE
LAURENCE ET OONAGH BLACKALL
NABIL CHARTOUNI
NICOLAS D. CHAUVET
NOMI GHEZ ET MICHAEL S. SIEGAL
MARIE NUGENT-HEAD ET JAMES C. MARLAS

List of supporters as of September 30, 2020.
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THE SUPPORTERS
OF THE FESTIVAL D'AIX-EN-PROVENCE
Many individuals and family foundations, in France and abroad, support
the development of the Festival d’Aix-en-Provence, through the Club
des Mécènes, the Festival d’Aix-en-Provence Endowment Fund, and the
International Friends associations IFILAF UK and IFILAF USA. We thank
them warmly for their ongoing commitment at our side.

MÉCÈNES FONDATEURS
M. et Mme Christopher Carter
M. et Mme André Hoffmann
Baron et Baronne Daniel Janssen
M. Jean-Claude Langain
M. et Mme Pierre et Anne-Catherine Pringuet
M. et Mme Christian Schlumberger
GRANDS MÉCÈNES
Baron et Baronne Jean-Pierre Berghmans
M. et Mme François Debiesse
M. et Mme Burkhard Gantenbein
M. et Mme Jean-Claude Gruffat
M. et Mme Charles Gave
M. et Mme Pierre Guenant
M. et Mme Alain Honnart
M. et Mme Philippe Jabre
Mme Sophie Kessler-Matière
Mme Ioana Labau
M. Peter Lane
M. et Mme Stéphane Ponthieu
M. Alessandro Riva et M. Nicolas Bonnal
M. et Mme Demosthenes Severis
M. et Mme Henri Stouff
MEMBRES BIENFAITEURS
M. et Mme Mark Armour
Mme Michèle Bailey et M. Ian Davis
M. et Mme François Bournerias
M. et Mme Walter Butler
M. François Casier

M. Jean Cheval et Mme Georgia Makhlouf
M. et Mme Peter Espenhahn
M. et Mme Nicholas L.D. Firth
M. Alain Guy
M. Michael Lunt
M. Jan Schünemann et M. Claude Baj
M. David Syed
MEMBRES DONATEURS
M. et Mme Thierry Aulagnon
Mme Marie-Claude Billard
M. et Mme Jacques Bouhet
M. Eric E. Bowles et Mme Kuri Torigoe
Mme Christelle Colin et M. Gen Oba
M. Alan R. Cravitz
M. et Mme Olivier Dubois
M. et Mme Charles-Henri Filippi
M. Pierre-Yves Gautier
Mme Yanne Hermelin
M. et Mme Raphaël Kanza
M. et Mme Samy Kinge
M. Jean-Paul Labourdette
Mme Janine Levy
Mme Danielle Lipman W. Boccara
Mme Sylvie Ouziel
M. Etienne Sallé
Mme Catherine Stephanoff
M. et Mme Anton van Rossum
M. Philippe Villin
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MEMBRES ACTIFS
M. Jad Ariss
M. et Mme Jean-Paul Bailly
M. Constant Barbas et M. Nicholas van Eek
M. Bernard Barone
M. et Mme Christian Bauzerand
Mme Anne Bouverot et M. Nicolas Dupuis
M. et Mme Jean-Pierre Brunet
M. et Mme Daniel Caclin
Mme Christine Cayol-Machenaud
Mme Marie-Claude Char
Mme Nayla Chidiac-Grizot
M. et Mme Pierre Dally
M. Pierre-Louis Dauzier
M. Jean Desfarges
M. et Mme Philippe-Henri Dutheil
Mme Robyn Durie
Mme Barbara Freed et M. Alan Mittelman
M. et Mme François Hazart-Ferté
M. Richard Jarman
M. et Mme Yves Kerhervé
Mme Gabriele Kippert
M. Didier Kling
Mme Francesca Kress
M. Jean-Pol Lallement
M. et Mme Jacques Latil
Mme Marie-Thérèse Le Liboux
Mme Éliane Lemarié
M. et Mme Michel Longchampt
M. Thierry Martinache
M. Jean-Claude Meunier
M. Bernard Rein
M. Olivier Renaud-Clement
M. et Mme Bruno Revellin-Falcoz
Mme Jacqueline Roland-Gosselin
Mr et Mme Philippe et Marie-France Savinel
M. et Mme Jacques-Olivier Simonneau
M. et Mme Jean-Renaud Vidal
M. Charles Virales Chevillon
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BOARD IFILAF USA
Dr Michael S. Siegal, President
Mrs Marie Nugent-Head Marlas
Mr Nabil Chartouni
Mr Emmanuel Barbault, Treasurer
Mr Pierre Audi, ex officio
Mr Jérôme Brunetière, Secretary
BOARD IFILAF UK
Mr Laurence Blackall, President
Mr Peter Espenhahn, Treasurer
Mrs Jane Carter
Mrs Béatrice Schlumberger
Mr David Syed
Mr Jérôme Brunetière, Secretary
Many of our supporters wish to remain anonymous.
List of supporters as of October 13, 2020.

OUR PARTNER COMPANIES AND FOUNDATIONS
Our partners play a vital role in the funding and promotion of our projects. We thank them for their faithful
support.

The Club Campra brings together regional companies
from a variety of sectors and of different sizes, who wish
to support the Festival.Thanks to their civic-mindedness,
they help spread the region's cultural influence and
promote access to culture for all.

MEMBRES SOUTIENS
Groupe SNEF
STMicroelectronics
MEMBRES BIENFAITEURS
Crédit Agricole Corporate and Investment Bank
Digital Virgo
Eiffage Immobilier
NGE
MEMBRES DONATEURS
Capital Croissance
CEA Cadarache
Château Calissanne
Colas Midi Méditerranée
Durance Granulats
Orkis
Prométhée Group
Villenova

PROFESSIONAL PARTNERS

MEMBRES ASSOCIÉS
Alpinea Shipping
Icade Promotion
In Extenso
John Taylor
Marcel et fils
SEMEPA

MEDIA PARTNERS
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# THE
DIGITAL
STAGE

After its public events were cancelled last summer due to the Covid-19
pandemic, the Festival was committed to maintaining close ties with its
audiences despite its inability to raise the curtain.
The Festival managed to reinvent itself in record time in a difficult
environment by creating, producing and presenting online audiences
around the world an ambitious programme with diverse and—for the vast
majority—new content. Thus, by involving over a hundred individuals (not
counting the orchestras), the Festival designed, for the first time in its
history, an entirely free digital edition, intitled #TheDigitalStage.
From Monday 6 July to Wednesday 15 July, #TheDigitalStage offered
a daily schedule comprising four daily programmes (a morning show / a
panel discussion / a concert / the rebroadcast of a previous production),
much of which was broadcast on France Musique and ARTE Concert,
and which were shown in their totality on the Festival’s website, through
a dedicated channel and through its social networks. A theme provided
unity for each day.
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TOTAL TRAFFIC FOR #THEDIGITALSTAGE:
238,616 VIEWS1
—
12 MINUTES OF VIEWING ON AVERAGE
FOR OPERA AND CONCERTS2
—
A LARGELY INTERNATIONAL VIEWERSHIP
58% FOREIGN VS. 24% FRENCH IN JULY
77% FOREIGN VS. 23% FRENCH IN AUGUST
—
WORLDWIDE PRESS COVERAGE:
6 RADIO SHOWS, 9 ARTICLES IN FOREIGN PRESS,
30 ARTICLES IN THE FRENCH NATIONAL PRESS,
7 ARTICLES IN LOCAL PRESS
—
10 DAYS, 4 DAILY EVENTS
—
10 NEW RECITALS AND CONCERTS
—
10 RECORDINGS OF OPERAS, INTRODUCED BY
10 EXCLUSIVE INTERVIEWS WITH ARTISTS
—
10 PANEL DISCUSSIONS ABOUT OPERA AND THE MAJOR
CHALLENGES IT FACES IN THE WORLD TODAY,
INVOLVING 25 INTERNATIONAL ARTISTS AND
PROFESSIONAL FIGURES
—
28 RENOWNED ARTISTS
—
2 SYMPHONY ORCHESTRAS

The large viewership for #TheDigitalStage’s opera and concert videos
(238,616 views) was reported by our partner ARTE, and included a notable
increase in the number of views over time, through July and August,
despite the competition from other sources, like the centennial of the
Salzburg Festival.
> +28% for #TheDigitalStage global content from July to August 2020
> +31% for the operas and concerts over the same period
We should also point out that a large percentage of these visitors were
located abroad (58% in July and 77% in August): they represented a
majority of all viewers, and were in greater number than those usually
recorded on the Festival’s website, where the traditional ratio is 60%
from France and 40% from abroad.
The communications campaign in support of the launch of the
#TheDigitalStage posted excellent results in terms of visibility thanks to:
- A tactical presence in train stations in southeast France, which resulted
in #TheDigitalStage poster’s being seen by 217,333 people.
- An effective social network campaign on Facebook and Instagram,
with 17,000 click-moves to #TheDigitalStage website (4 times more
than anticipated) and 707,936 people reached in France.
- A digital presence on the websites of daily national and specialized
press (over 913,000 impressions) in related areas (opera/theatre/culture).
Lastly, during #TheDigitalStage, a daily bilingual newsletter was sent to all
festival-goers who had subscribed to this service.
The open rate for the newsletter remained unchanged over the entire 10
days, proving that festival-goers had renewed interest in #TheDigitalStage:
> 30% open rate for the newsletter in French / a click rate of 4%
> 36% open rate for the newsletter in English / a click rate of 5%

IN COLLABORATION WITH
ARTE AND FRANCE MUSIQUE
IN PARTNERSHIP WITH
FEDORA AND THE CREATIVE EUROPE PROGRAMME OF THE EUROPEAN UNION
CIC, EDF, AMMODO AND STAVROS NIARCHOS FOUNDATION
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1. as of 7 September 2020 2. according to Arte
17

OPERAS

13 JULY
Carmen by Bizet – Conductor Pablo Heras-Casado
– Stage director Dmitri Tcherniakov – 2017 Festival d’Aix
A look back at Carmen: Interview with Stéphanie d’Oustrac

Every day from 6 July to 15 July, one of the leading productions of the
Festival’s past decade was rebroadcast at 9pm on the #TheDigitalStage
and on ARTE Concert. Each opera was introduced during the morning show
through a video interview with one of the artists.

14 JULY
Requiem by Mozart – Conductor Raphaël Pichon
– Stage director Romeo Castellucci – 2019 Festival d’Aix
A look back at Requiem: Interview with Raphaël Pichon

6 JULY
Pelléas et Mélisande by Debussy – Conductor Esa-Pekka Salonen – Stage
director Katie Mitchell – 2016 Festival d’Aix
A look back at Pelléas et Mélisande: Interview with Barbara Hannigan

15 JULY
Elektra by Strauss – Conductor Esa-Pekka Salonen
– Stage director Patrice Chéreau – 2013 Festival d’Aix
A look back at Elektra : Interview with Waltraud Meier

7 JULY
Pinocchio by Philippe Boesmans – Conductor Emilio Pomarico
– Stage director Joël Pommerat – 2017 Festival d’Aix
A look back at Pinocchio : Interview with Stéphane Degout
8 JULY
A Midsummer’s Night Dream by Benjamin Britten – Conductor Kazushi Ono
– Stage director Robert Carsen – 2015 Festival d’Aix
A look back at A Midsummer’s Night Dream: Interview with Robert Carsen
9 JULY
Don Giovanni by Mozart – Conductor Louis Langrée
– Stage director Dmitri Tcherniavov – 2010 Festival d’Aix
A look back at Don Giovanni : Interview with Marlis Petersen
10 JULY
The Rake’s Progress by Stravinsky – Conductor Eiving Gullberg Jensen
– Stage director Simon McBurney – 2017 Festival d’Aix
A look back at The Rake’s Progress : Interview with Kyle Ketelsen
11 JULY
Tosca by Puccini – Conductor Daniele Rustioni
– Stage director Christophe Honoré – 2019 Festival d’Aix
A look back at Tosca : Interview with Catherine Malfitano
12 JULY
Rise and Fall of the City of Mahagonny by Weill – Conductor Esa-Pekka
Salonen – Stage director Ivo van Hove – 2019 Festival d’Aix
A look back at Rise and Fall of the City of Mahagonny: Interview with Esa-Pekka
Salonen
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The photos p.20-25 refer to Festival d'Aix's operas produced before 2020.
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CONCERTS

10 JULY
Balthasar Neumann Ensemble, Thomas Hengelbrock (conductor), Véronique
Gens (soprano) & Stanislas de Barbeyrac (tenor)
Programme: Ludwig van Beethoven, Wolfgang Amadeus Mozart
Concert recorded at the Théâtre de l’Archevêché, Thursday 9 July
Directed byJulien Condemine, La Compagnie des Indes, ARTE France / Sound:
France Musique

Every day from 6 July to 15 July, a recital or a concert—mostly from the
original programme but reimagined in both its form and content to renew its
relationship with the audience—was aired at 7pm on #TheDigitalStage and on
ARTE. These concerts were recorded ahead of the broadcast, in the presence
of the artists and in iconic spaces of the Festival d’Aix-en-Provence, such as
the Théâtre de l’Archevêché, the Place de l’Archevêché, the Hôtel Maynier
d’Oppède and the Cloître Saint Sauveur.

11 JULY
Trio Sōra
Programme: Ludwig van Beethoven, Kelly-Marie Murphy
Concert recorded at the Cloître Saint Sauveur, Saturday 27 June
Directed by Philippe Béziat, filmed by Camera Lucida Productions, ARTE
France / Sound:
France Musique

6 JULY
Magdalena Kožená (mezzo-soprano) & Sir Simon Rattle (piano)
Programme: Bohuslav Martinů, Claude Debussy, Johannes Brahms, Richard
Strauss, Antonín Dvořak, Leoš Janaček
Concert recorded at the Cloître Saint Sauveur, Saturday 27 June
Directed by Philippe Béziat, filmed by Camera Lucida Productions, ARTE
France / Sound: France Musique

12 JULY
Christian Gerhaher (baritone) & Gerold Huber (piano)
Programme: Alban Berg, Franz Schubert
Concert recorded at the Hôtel Maynier d’Oppède, Wednesday 24 June
Directed by Philippe Béziat, filmed by Camera Lucida Productions, ARTE
France / Sound: France Musique

7 JULY
Marie-Laure Garnier (soprano) & Célia Oneto Bensaid (piano)
Programme: Jean Sibelius, Kaija Saariaho
Concert recorded at the Hôtel Maynier d’Oppède, Friday 26 June
Directed by Philippe Béziat, filmed by Camera Lucida Productions, ARTE
France / Sound: France Musique

13 JULY
Interculturel Medinea creation of the Mediterranean Youth Orchestra
Fabrizio Cassol (conductor) & 11 young musicians improvisers
Concert recorded at the Camargo Foundation in Cassis, Friday 3 July
Directed by Julien Sayegh / Sound: Festival d’Aix audiovisual stage
management

8 JULY
Jakub Józef Orliński (countertenor) & Michał Biel (piano)
Programme: Henry Purcell, Tadeusz Baird, Paweł Łukaszewski, Georg Friedrich
Haendel
Concert recorded at the Place de l’Archevêché, Sunday 28 June
Directed by Philippe Béziat, filmed by Camera Lucida Productions, ARTE
France / Sound: France Musique

14 JULY
Sabine Devieilhe (soprano) & Mathieu Pordoy (piano)
Programme: Richard Strauss, Wolfgang Amadeus Mozart
Concert recorded at the Hôtel Maynier d’Oppède, Friday 26 June
Directed by Philippe Béziat, filmed by Camera Lucida Productions, ARTE
France / Sound: France Musique

9 JULY
Paul-Antoine Bénos-Djian (countertenor) & Bianca Chillemi (piano)
Programme: Carlos Guastavino, Alberto Ginastera, Federico Mompou, Ernani
Braga, Manuel de Falla, Santos Chillemi, Alfonso Esparza Oteo, Horacio
Guarany, Tomas Méndez
Concert recorded at the Cloître Saint Sauveur, Thursday 25 June
Directed by Philippe Béziat, filmed by Camera Lucida Productions, ARTE
France / Sound: France Musique

15 JULY
London Symphony Orchestra & Duncan Ward (conductor)
Programme: Leonard Bernstein, Gabriel Fauré, Hector Berlioz, George
Gershwin
Concert recorded at the Studio St Luke’s in London, Monday 13 July
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DEBATES

14 JULY
New forms, and a new relationship with the audience
With Anthony Heidweiller, Mark Witthers, Frédérique Tessier,
Marie-Laure Stephan and Philippe Franceschi

Lastly, daily panel discussions, which aired at noon, allowed major figures
from this edition and important actors in academia and the world of culture to
exchange ideas in an engaged and completely new way, about their working
conditions, and about artistic creation in general, in the highly unusual
circumstances we are currently experiencing.

15 JULY
Building a future: the Festival in its own region
With Pierre Audi, Maja Hoffmann, Macha Makeïeff
and Jean-François Chougnet

6 JULY
Keep creating: Innocence
With Kaija Saariaho, Simon Stone, Magdalena Kožená and Pierre Audi
7 JULY
What are the fables for opera today?
With Peter Sellars and Sofi Oksanen
8 JULY
Keep dreaming: reinventing spectacular enchantment
With Barrie Kosky, Leonardo García Alarcón and Raphaël Imbert
9 JULY
Challenge of borders
With Bernard Foccroulle, Kathryn McDowell, Michele Cantoni
and Tom Leick-Burns
10 JULY
The 2020 edition: reimagining the Festival
With Pierre Audi, Sir Simon Rattle, Susanna Mälkki and Thomas Hengelbrock
11 JULY
Supporting careers in the performing arts: towards more equality
With Katie Mitchell, Émilie Delorme and Estelle Lowry
12 JULY
Artistic creation and humanity’s impact on the world
With Simon McBurney, Frédérique Aït-Touati and Bas Smets
13 JULY
Creating in the Mediterranean
With Fabrizio Cassol, Duncan Ward and Pauline Chaigne
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PRESS
REVIEW

THE EDITION LAUNCH — JANUARY 2020
OLYRIX
The 2020 Festival d’Aix-en-Provence: a programme
marked by its modernity. […] Pierre Audi, who
directed his first edition last year, steps up the pace,
and continues his modern artistic focus.
FRANCE MUSIQUE
Aix, 2020: A festival rooted in the present. A cast of
stars and a bold programme, for this 2020 edition
of the Festival d’Aix-en-Provence. For his second
programme since he took over as the director
of this operatic event, Pierre Audi has chosen to
continue the momentum, by introducing works that
have never been performed at Aix and by uniting
opera stars and young new talents.
AFP
In 2020, the Festival d’Aix-en-Provence […], one of
the most prestigious opera festivals in the world,
welcomes a host of renowned stage directors and
conductors, from Simon Stone to Simon Rattle, and
entrusts the great composer Kaija Saariaho with
an opera world premiere. […] Aix’s programme of
concerts and recitals also contains a slew of stars:
Simon Rattle is organising a musical parade with
the LSO on the Cours Mirabeau, and Gerhaher and
the very popular French soprano Sabine Devieilhe
will each be giving a recital, as will the famous
countertenor and breakdancer Jakub Józef Orliński.

LE FIGARO
Aix 2020: Demons and Marvels
Pierre Audi, director of the Festival, unveils his
second season, which promises to be dazzling.
LIBÉRATION
THE FESTIVAL D’AIX: A MODERN FOCUS IN ALL
“INNOCENCE”
Yesterday, Pierre Audi, general director of the
Festival, detailed the programme of the 72nd
edition, which includes the notable presence of
Kaija Saariaho, who will premiere a new opera
modelled on the diversity of languages.
LA PROVENCE
The 2020 edition of the Festival […] will be transited
by Finland, Australia and England. […] It is a Festival
jam-packed with important faces.

DESTIMED.FR
The Festival d’Aix-en-Provence: After 72 Springs,
Newfound Youth. […] Beyond the marvellous casts
and the masterful architects of these productions,
the musical excellence will come by way of the
London Symphony Orchestra, the orchestra
and choruses of the Opéra de Lyon, and the
Balthasar Neumann Ensemble and the Cappella
Mediterranea. Many of these groups have been
asked to perform in concert, as have a few vocal
soloists.
Among other new features of this edition, we
OPERAONLINE
should note that the events of Aix en Juin will be
The 2020 edition looks to be […] one of the most
totally free, the conductor Duncan Ward has signed
promising yet; it relies mostly on classic works but
with staging that should be surprising, entrusted to up to lead the sessions of the Mediterranean Youth
Orchestra for three years, and the Festival and the
artists who are often known for their sometimesLuma Foundation in Arles will be collaborating for
unexpected re-readings.
the first time around the work of Stockhausen.
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AFP
The orchestra [London Symphony Orchestra] and
its conductor [Sir Simon Rattle] will be among the
stars of the 2020 edition of the Festival d’Aix-enProvence, where they will perform, among other
moments, during a parade on the Cours Mirabeau.
WUKALI.COM
Pierre Audi, who is directing his second edition,
offers a programme that focuses on artistic
modernity. […] On the programme are operas that
will unite some of the world’s most eminent, and
popular, conductors and directors. Some of the
works have never been performed before at Aix.
There will of course be star-filled casts, but with
care taken to include young talent as well. You will
also hear dazzling and masterful concerts. The
INCISES series, a meeting place for creation and
music today, will traverse the entire programme of
operas and concerts, even embarking festival goers
into a sound and video installation.

OPERA MAGAZINE
Wozzeck at Aix-en-Provence. Alban Berg’s
masterpiece will have the honour of opening the
next edition of the Festival. For the occasion, Pierre
Audi, managing director of the event, is pulling
out all the stops, with no one less that Simon
Rattle in the conductor’s chair leading the London
Symphony Orchestra in a new production by Simon
McBurney. […] The cast promises to be particularly
dazzling, led by one of the most fascinating
Wozzeck’s of our era: the baritone Christian
Gerhaher.

LA CROIX
From Claudio Monteverdi to Kaija Saariaho, the
programme of this operatic event crosses through
all styles, “offering the ideal palette” to the festival
goer, in the words of its director, Pierre Audi.

#THEDIGITALSTAGE
OPERNWELT
The Festival d’Aix presents exemplary ideas, visions
and processes on the digital stage.
LIBERATION.FR
The Festival d’Aix-en-Provence promises a
programme... with no new productions. The
originality of this form of presentation—streaming
and watchable on ARTE and on the Festival’s
channel #TheDigitalStage—comes from the way it
has been organised: by offering, for ten days, […] a
series of events spread out over each day, from the
morning show to the re-airing of an opera at night,
and including a panel discussion at noon and a new
recital at 7 p.m. They are just one step away from
tucking us in at midnight. The programme includes
concerts recorded in June, the soprano Sabine
Devieilhe, the Balthasar Neumann Ensemble,
the baritone Christian Gerhaher, and the London
Symphony Orchestra—only big names
AFP
The Festival d’Aix-en-Provence, one of the
most important opera events in the world, has
reorganised in a digital form, with ten recitals
featuring stars of the world of opera filmed behind
closed doors and then streamed for free online.

TÉLÉRAMA
Invited for the first time to the Festival d’Aix-enProvence this summer, Barrie Kosky will debut at
the same time as the opera he will be directing,
Nikolai Rimsky-Korsakov’s The Golden Cockerel,
which has never been produced at Aix. Officially,
the Festival will run from 30 June to 18 July
2020, but will begin, for inhabitants of Aix and
the region, as of Saturday 6 June, with the Aix en
Juin prologue, including a wealth of events, all
completely free.

FRANCEMUSIQUE.FR
The Festival d’Aix-en-Provence, which cannot take
place in its original format due to the Covid-19
pandemic, has decided to reinvent itself for this
2020 edition with a digital stage that will mix panel
discussions, recitals and rebroadcasts.
OPERAONLINE.FR
The Festival d’Aix-en-Provence reinvents itself on
#TheDigitalStage. […]
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Thus, despite the current measures and
disappointments, the Festival d’Aix-en-Provence
will be well and alive this summer, and has
managed, thanks to technology, to lose none of the
sharing and exchange it usually generates every
summer.
LEFIGARO.FR
In the absence of the five ambitious opera
productions initially planned, the Festival has
maintained its recitals (behind closed doors and
broadcast over internet) with artists originally
programmed, like the baritone Christian Gerhaher,
the conductor Simon Rattle and the soprano Sabine
Devieilhe.
DIAPASONMAG.FR
In July, the Festival offers an ambitious digital
stage. […] For the quality of its protagonists and
its interesting archives and filmed concerts, Aix’s
Digital Stage deserves great praise.
CONCERTCLASSIC.COM
There will be no audience at the Archevêché or the
Grand Théâtre this summer, and yet many artists
will be present in this Provençal city for a very
unusual 2020 edition.
FRANCEINTER
The most tantalizing creations [of the Festival d’Aix]
planned [for this summer] will not be performed
before an audience. However, many artists are
here working; sets are being constructed; concerts
filmed behind closed doors will be rebroadcast
every night; and Innocence, the eagerly-awaited
creation by the composer Kaija Saariaho, and
conducted by Susanna Mälkki, is in the middle of
rehearsals.

TÉLÉRAMA
Virus oblige: the opera productions [of the Festival
d’Aix] have been postponed for better summers,
but there are rehearsals underway and artists,
and orchestras on site are helping to bring a
thoughtfully imagined #DigitalStage to life. […]
Everything is free. In addition, the Festival is
carrying out its training sessions with the Académie
and the Mediterranean Youth Orchestra online.
AFP
At the Grand Théâtre de Provence, over three dozen
people—including technicians with masks who
are socially distancing—are buzzing about the set
during a rehearsal of the opera Innocence. One
almost hopes that this world premiere will happen
as planned.

ZIBELINE.FR
Music lovers need not abandon hope of seeing the
productions, thanks to the offer of a digital edition.
[…] To put together a dematerialized Festival,
guest artists had to stretch their imaginations in
order to pare down the programme and vary the
content. […] Therefore, the Festival d’Aix has been
totally reimagined, but has lost none of its ambition
or quality, thus echoing the circumstances of
contemporary artists. These “digital sparks” will
unite festival goers virtually.

FRANCECULTURE
Caught off-guard, Pierre Audi and his team have
quickly reinvented themselves, so that the 72nd
edition of the international Festival d’Aix-enProvence may see the light of day in 2020. […] A
combination of determination and innovation is
allowing the Festival to carry on: from Monday 6
LES ÉCHOS.FR
July to Wednesday 15 July 2020, audiences can
Online with Aix. An alternative programme. No
audience, but, rather, ideas at Aix-en-Provence. […] watch, on their screens, the totality of the recitals
The online Festival offers, in the morning, interviews and a portion of the concerts initially programmed.
and panel discussions; at 7 p.m., concerts
LA CROIX
specifically recorded for this 2020 edition, with
At Aix-en-Provence, an on-screen Festival. The
prestigious performers (e.g., Magdalena Kožená,
Festival d’Aix-en-Provence has imagined a Digital
Sabine Devieilhe, Véronique Gens, Jakub Józef
Orliński, and Stanislas de Barbeyrac); and, at 9 p.m., Stage to partially mitigate the cancellation of its
2020 edition. “Making sense” of this year means a
the rebroadcast of a recent production.
pared-down programme presented on the new Aixen-Provence Digital Stage.
LE MONDE.FR
The Festival d’Aix-en-Provence releases its open-air Singers, instrumentalists and orchestras from the
cancelled operas and concerts have been invited
performances onto the small screen and the web.
to perform in smaller musical forms (especially
[…]
recitals), as well as to participate in a variety of
The operatic selection is plentiful and especially
panel discussions on issues affecting opera today.
rich.
In partnership with France Musique and ARTE, the
Festival will be streaming these never-before-seen
FRANCEMUSIQUE
moments on its own channel, accompanied by
With 100% digital, and free, programming, the
recordings of productions from past editions.
Festival d’Aix-en-Provence plays with constraints
and reinvents its relationship with the audience.
Pierre Audi and his team have concocted an edition
that reflects the situation today, and is driven by the
desire to bring live performances to the audience.
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BALTHASAR NEUMANN ENSEMBLE CONCERT
LA PROVENCE
A sacred event indeed occurred last night.
It featured the German conductor, Thomas
Hengelbrock, a regular guest on the most important
opera stages in the world, from Paris to Madrid,
London, Berlin and Salzburg. Along with the
talented Balthasar Neumann Ensemble, which he
founded and who perform on period instruments.
[…]
There was a wonderful cast, plus a menu loaded
with symbolism, for the 2020 edition of this
international opera Festival, which was forced to
cancel due to confinement and health restrictions,
but which still offered a digital programme as an
alternative.
CONCERTCLASSIC.COM
A great breath of fresh air, in these times marked by
multiple shades of grey.
JOURNAL ZIBELINE.FR
The anniversary of Beethoven’s birth is being
celebrated here with his symphony that transforms
the blows of fate into promises of fortunate
accomplishment, and allows us to have a taste of
what is essential. It is an invigorating air of regained
freedom.
LA CROIX
“Pleasure, relief and gratitude” On Friday morning,
10 July, the day after performing in concert with
the Balthasar Neumann Ensemble in the courtyard
of the Archevêché, Véronique Gens and Stanislas
de Barbeyrac were once again overcome with
emotion as they reconnected with the stage and
the audience.
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DESTIMED.FR
To be honest, Aix is a very gloomy city without its
Festival.
The symphony allowed the orchestra’s period
instruments to show their full range of colour
and their vast musical qualities at every music
stand, with, we are forced to admit, a superb wind
section. These qualities were further enhanced
by the perfect reading of the score by Maestro
Hengelbrock, who conducted without a baton, but
with finesse and luminosity. During these times
when live performances are rare and far between,
the evening allowed us to look once again towards
the future.

FESTIVAL
ACTIVITIES

The Festival d’Aix made every effort to adapt certain of its activities so they
could be performed remotely. Conferences, discussions and training sessions
in an essentially digital format helped maintain some of the residencies of the
Académie, some sessions of the Mediterranean Youth Orchestra, and the work
of the enoa and Medinea networks.
The digital alternative has also proven to be a precious tool for the Passerelles
team to continue their outreach activities with their partners.
Moreover, sets continued being constructed at the workshops in Venelles, and
certain productions rehearsed this summer, in compliance with appropriate
health standards. Director Barrie Kosky worked in June on the lighting for
the opera The Golden Cockerel by Nikolai Rimsky-Korsakov at the Théâtre de
l’Archevêché. Rehearsals for the world premiere of Innocence also proceeded
up to the piano dress rehearsal (without the chorus or orchestra) at the Grand
Théâtre de Provence, in the presence of all the performers, the composer Kaija
Saariaho, the stage director Simon Stone and the conductor Susanna Mälkki.
To maintain a connection with local audiences, the concert by the Balthasar
Neumann Ensemble recorded in early July at the Théâtre de l’Archevêché was
projected in the open air for free on 21 July on five large screens throughout
the city of Aix-en-Provence. A series of screenings of the Festival’s past operas
also took place in several towns in the region over the summer.
In addition to the large amount of content created for its Digital Stage, the
Festival d’Aix continuously shared information and images and remained
in contact with its community of festival goers. During the period of
confinement, the Festival, in partnership with ARTE and France TV, made
some of the most beautiful recordings of past Festival d’Aix operas available
online, for free and in their entirety.
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From May to June, numerous proposals were also published on the Festival’s
social networks, some of which were in the form of regularly scheduled digital
events:
THE GREAT PHOTO ALBUM
Presented on Instagram as a retrospective of opera photos, the public was
invited to (re)discover some of the Festival d’Aix’s greatest productions from
the past decade. These images form a large memory box
« Le Grand Album photo » on Instagram
MAKING OF THE FESTIVAL: AUDIO PORTRAITS OF THE TECHNICAL TEAMS
A selection of audio portraits describing the technical professions was
published on Facebook, LinkedIn and YouTube. There were a total of seven
podcasts featuring men and women and their wide-ranging expertise in the
workshops, as they discussed the Festival through the lens of their professions
and via backstage tours.
Audio portraits playlist on YouTube
A MUSICAL ODYSSEY: A MUSICAL PLAYLIST
So that audiences could re-live some of the Festival’s great musical moments,
a selection of excerpts from the Festival’s iconic operas was shared on
Facebook and YouTube thanks to recordings made by France Musique. This
musical odyssey takes you on a journey of the last 10 years of the Festival.
Musical playlist on YouTube
AIX, MY FESTIVAL: FESTIVAL GOERS SPEAK OUT
During the Festival d’Aix’s moment out of the limelight and the period of
artistic silence, several artists, donors and festival goers who, along with the
Festival staff, make up the ephemeral yet essential Festival d’Aix community,
participated in two videos to express their feeling of absence and describe
their bonds with the Festival. These videos were published on YouTube,
Facebook and Instagram.
Video playlist on YouTube
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PASSERELLES
PASSERELLE
PASSERELL
PASSEREL
PASSERE
PASSER
PASSE
PASS
PAS
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In order to involve greatly diverse audiences in Festival life, the Festival d’Aix
created Passerelles in 2006, and structured around two areas of activity: an
educational department, which interfaces with students, from preschool
to higher education; and a socio-artistic department, which focuses on
audiences from the world of non-profits and actors in the social sphere, the
medical-social field, and the penitentiary system. In conjunction with a vast
network of partners throughout the region, Passerelles plays a key role in the
Festival’s regional integration.
The Covid-19 health crisis occurred at the very moment various outreach
programmes were being launched. Several events involving the participation
of Passerelles audiences had to be cancelled or postponed, such as the
creation of Moun fou in Marseille by the Rara Woulib company (postponed until
October 2020). This was also true for the Accents Balkans project (postponed
until 2021): a concert paying homage to the music of the Balkans and Eastern
Europe, with a chorus of over 200 amateur singers from the Académies of
Aix-Marseille and Nice, the amateur vocal group of the Aix-Marseille University
(EV’AMU), musicians from the Aix-Marseille University symphony orchestra
(OSAMU), and the AKSAK instrumental quintet.
Despite the difficult situation we are living through, and in order to prolong
the experience of rebroadcasting Festival d’Aix operas, the entire Passerelles
team and its “goodwill ambassadors” came together, from April to July, to
offer their audiences weekly educational resources, creative virtual workshops
based on the programme’s works, and games to download from home. In
addition, Passerelles is regularly involved in implementing the Outreach Skills
Workshops of the Académie du Festival. The training programme in artistic
outreach offers Passerelles partners various conferences and workshops
with young artists in the programme. Despite constraints due to Covid-19, a
hundred secondary-school students, residents in medical care units, patients,
volunteers, and caregivers took part in these conferences and in the creation
of outreach programmes, such as “Aix Radio,” a series of radio programmes
for the general public.
Frequent participants in training sessions organized by the Académie, and
especially in its outreach programmes, the artists Sarah Théry and Étienne
Fauré created VIBRATIONS, an educational stage show for young audiences
and families. The first performance was postponed until October 2020, and
premiered as part of the Festival Mômaix in Aix-en-Provence.
Lastly, the “Rencontres en Musique”, eight musical group-events, were
organized in June with artists who were in Aix to record recitals for
#TheDigitalStage (Paul-Antoine Bénos-Djian and Bianca Chillemi, Sabine
Devieilhe et Mathieu Pordoy, Marie-Laure Garnier and Celia Oneto Bensaid,
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77 SCHOOLS
—
95 ASSOCIATIONS AND SOCIAL INSTITUTIONS
—
146 PROFESSIONALS IN THE SOCIAL
AND NONPROFIT SECTORS
—
55 PARTNER TOWNSHIPS
—
400 PARTICIPANTS DURING THE OPEN DAYS
IN THE WORKSHOPS AT VENELLES
—
500 PARTICIPANTS
IN THE “RENCONTRES EN MUSIQUE”
—
467 MEMBERS OF “OPERA ON” (IN FEBRUARY 2020)
—
290 AMATEURS INVOLVED
IN POSTPONED ARTISTIC PROJECTS

the Trio Sōra , and Jakub Józef Orliński and Michał Biel), as well as musicians
of the MYO in a residency at the Camargo Foundation. All received a warm
welcome from Passerelles’ partner organisations and institutions. These
events offered a musical break to over 500 people of all ages and all
backgrounds throughout the region.
THE AIX OPERA CHALLENGE: BECOME AN OPERA AIR-SINGER!
From 20 May to 4 June, the Festival d’Aix launched an internet challenge:
to become an opera air-singer! Participants—including Passerelles partner
audiences—played along with the game by filming themselves as they lipsynched the words to their favourite opera song. Each video was then shared
on the participant’s Facebook page, which linked to the Festival d’Aix through
the hashtag #aixoperachallenge.
Examples of the Aix Opera Challenge: here and here
PASSERELLES GAMES
Passerelles offered a series of games that can be downloaded at home for
free and played as a family or with friends: one teaches you all there is to
know about the three large families of musical instruments, with the game
Memory, and the other about the seven families of the Festival d’Aix’s favourite
composers. These two games, appropriate for all ages and illustrated by
Sabrina Kenifra and Julie Legaré, artists and Passerelle ambassadors, may be
printed and are ready for use.
Passerelles games for download
AIX RADIO, AN OPERA OUTREACH PROJECT:
Listen on the Festival website
INTERVIEW WITH ARTISTS IN TRAINING:
See on the Festival website
ALL EDUCATIONAL RESOURCES IN THE PASSERELLES PROFESSIONAL
SPACE
Username: pedagogie | Password: amadeus
See on the Festival website

64

PASSERELLES RECEIVES SUPPORT FROM:
Ministère de la Culture, Région Sud Provence-Alpes-Côte d'Azur, Département des Bouches-du-Rhône,
Communauté du Pays d'Aix, Ville d'Aix, Métropole Aix-Marseille Provence
Ministère de l'Éducation nationale, de la Jeunesse et des Sports, Académie Aix-Marseille (ministère de
l'Enseignement supérieur, de la Recherche et de l'Innovation), Aix-Marseille Université, Mission Culture
Aix-Marseille Université
Club des mécènes, Club65
Campra, Fondation Total, Fondation CMA CGM
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ACADÉMIE
ACADÉMI
ACADÉM
ACADÉ
ACAD
ACA
AC
A
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Just like all the Festival’s other activities, the Académie du Festival d’Aix
adapted and developed new online programmes, thereby pursuing their
commitment to training and supporting young musicians in their professional
development at a time when they were unable to cross international borders.
These programmes were designed through a process of reflection and
ongoing exchange with the artists and educational experts participating in
the 2020 edition of the Académie. They also addressed new issues raised
by the health crisis in the areas of music and live performance.
With these new tools, the Académie du Festival d’Aix defended their core
values of high artistic standards, innovation, cultural diversity and initiatives
favouring social inclusion.
These programmes remained completely free of charge for the 76
participating young artists, and were adapted to the participants’ nine
different time zones, in order to preserve the programmes’ international
dimension.
Specific aid was provided to the young artists, if necessary, to facilitate their
access to the programmes—e.g., payment for the cost of internet connection
or childcare.
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2020 RESIDENCIES

OPERA CREATION
The writer Amin Maalouf of the Académie Française led the Opera Creation
Workshop, which was held online from 22 June to 26 June. Pierre Audi
(theatre director, and managing director of the Festival d’Aix), Peter Sellars
(theatre director), Didier Sicard (physician, professor emeritus at the Université
Paris Descartes, and honorary president of the Comité Consultatif National
d'Ethique) and Simon McBurney (theatre director) were invited to take part
in this emblematic workshop of the Académie. Along with these guests,
the workshop invited 12 young creators from around the world (in the areas
of stage directing, scenography, writing libretto and composing music) to
participate in a process of engaged artistic reflection—combining both an
analysis of our world and the sharing of knowledge—through which the
creation of multidisciplinary productions may be reimagined.

CHAMBER MUSIC
From 12 June to 20 June, Garth Knox (violist, and former member of the
Arditti Quartet and the Ensemble InterContemporain), Jonathan Brown and
Arnau Tomàs (members of the Cuarteto Casals), Mark Withers (musician,
outreach facilitator with the London Symphony Orchestra, and artistic director
of the Outreach Skills programme), and Christiane Louis (instructor in artistic
entrepreneurship at the Philharmonie de Paris) led the Chamber Music
Residency. Such figures as Kaija Saariaho (composer), Yasmin Hilberdink
(director of the String Quartet Biennale, Amsterdam) and Emmanuel Hondré
(director of the Concerts and Shows Department of the Philharmonie de Paris)
were invited to participate in the residency.
The five string quartets and three composers of this residency benefited
from a programme that helped strengthen their artistic and professional
networks and provided them with reliable tools for career development, while
still encouraging them to take a critical look at a rich repertoire. The online
application for this residency offered an all-too-rare opportunity to discuss
with composers and performers, in addition to an in-depth intellectual study
of quartets composed by Beethoven, whose 250th birthday we celebrated in
2020.

See the discussion online “What are the fables for opera today?”, with
Peter Sellars and Sofi Oksanen
With the support of SACD
WOMEN OPERA MAKERS
From 29 June to 3 July, Katie Mitchell (theatre director) led the Women Opera
Makers Workshop. Susanna Mälkki (conductor), Sofi Oksanen (author), and a
panel of influential professionals from around the world (i.e., schedulers and
artistic directors from cultural organisations and institutions) took part in
this workshop, which, in just a few years, has become one of the emblematic
symbols of the Académie. The Women Opera Makers Workshop aims at
reducing the significant professional inequalities that exist between women
and men in the field of opera, and at creating a greater diversity among
artistic profiles and projects. Fourteen women directors, authors, composers
and conductors participated in this programme, which offers tools for career
development and to help expand professional networks.

OPÉRA DE-CI DE-LÀ
On 15 and 16 June, Anthony Heidweiller (artistic director) led the “Opéra
de-ci de-là” online seminar. The historian of modern science and theatre
director Frédérique Aït-Touati was invited to participate in the seminar as
well. The second edition of Opéra de-ci de-là, a laboratory of mini-operas
created collectively by young artists and performed in the heart of the city
of Aix, was postponed until 2021. However, the 20 performers and creative
artists selected for the residency participated in this multidisciplinary and
multicultural online reflection seminar focusing on the roles of art in society
and as a response to the crises we are currently experiencing around the world

See the discussion online “Supporting careers in the performing arts:
towards more equality”, with Katie Mitchell, Estelle Lowry and Emilie
Delorme

See the discussion online “New forms, and a new relationship with the
audience”, with Anthony Heidweiller

With the support of: enoa, Creative Europe, SACD

See the discussion online “Artistic creation and humanity’s impact on the
world”, with Frédérique Aït-Touati
With the support of: AMMODO, Fondation Total, Sacem, Adami, enoa, Creative
Europe
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483 APPLICATIONS RECEIVED
FROM ARTISTS FOR ALL RESIDENCIES
—
250 HOURS TO ASSESS THE APPLICATIONS
—
97 SINGERS AND PIANISTS AUDITIONNED
—
76 YOUNG ARTISTS FROM 23 NATIONALITIES
PARTICIPATED IN THE ONLINE WORKSHOPS,
RESIDENCIES AND TRAINING SESSIONS OF THE
ACADÉMIE DU FESTIVAL D’AIX
—
7 RENOWNED ARTISTS AND INSTRUCTORS
LED THESE TRAINING SESSIONS
—
13 ARTISTS AND OTHER CELEBRATED FIGURES WERE
GUEST CONTRIBUTERS IN THESE PROGRAMMES,
SHARING THEIR EXPERIENCES AND PARTICIPATING IN
PROFESSIONAL CONFERENCESS
—
98 HOURS OF ONLINE TRAINING, VIA MASTER CLASSES,
CONFERENCES, COACHING SESSIONS, ETC.
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IN 10 YEARS:
—
1,500 ARTISTS SUPPORTED
—
17 OPERA PRODUCTIONS
ON TOUR IN EUROPE,
INCLUDING 12 WORLD PREMIERES

enoa is a European network of opera academies that unites twelve partners
from among the largest opera institutions in Europe. This network supports
the training and career development of new generations of artists and is
intended to spark and support operatic creation.
In May 2020, enoa ended its YOUNG OPERA MAKERS, which supported
artists—opera makers and performers—through training and in their
professional integration, and helped them experience the creative process,
through the Creative Europe Programme of the European Union competition.
The enoa network has supported over 870 artists, hosted 86 artist workshops
and residencies, and supported the creation and production of 9 operas.
Discover a video about the closing of the YOUNG OPERA MAKERS
programme
2020 also marks the European Commission’s renewed support for its new
four-year programme intitled EMPOWERING OPERA: BREAKING BOUNDARIES
FOR INSTITUTIONS AND ARTISTS. This programme is designed to promote
diversity and plurality in artistic expression in European, through innovative
opera projects which tell new stories that reflect contemporary societies,
and by removing the artistic and financial barriers and unconscious biases
that hinder the appearance of new artistic expressions in the European opera
sector.
In its ten years of existence, enoa has support more than 1,500 artists, as well
as the development and European tours of 17 opera productions, including 12
world premieres.
Discover the artists of this network thanks to the enoa podcasts
FOLLOW ENOA ON

@enoacommunity ;
@European network of opera academies - enoa
@enoa_community ;
@european-network-of-opera-academies
https://www.enoa-community.com/

Learn more about YOUNG OPERA MAKERS
Learn more about EMPOWERING OPERA:
BREAKING BOUNDARIES FOR INSTITUTIONS
AND ARTISTS
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enoa is supported by the Creative Europe programme of the European Union.
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MÉDITERRANÉE
MÉDITERRANÉ
MÉDITERRAN
MÉDITERRA
MÉDITERR
MÉDITER
MÉDITE
MÉDIT
MÉDI
MÉD
MÉ

MEDITERRANEAN YOUTH ORCHESTRA
The Mediterranean Youth Orchestra (MYO), which has been a part of
the Festival d’Aix since 2014, offers young, talented musicians from the
Sud Provence-Alpes-Côte d’Azur region and the Mediterranean Basin a
professional experience as a member of an ensemble or orchestra. For
more than 30 years now, the MYO has shared the pleasure of performing a
symphonic repertoire composed for large orchestras, and has placed creation
and intercultural exchanges at the heart of its programmes. Determined to
support today's young musicians in the transition towards professional life, the
MYO also proposes a programme to raise awareness of outreach activities and
career development.
In 2020, auditions, conducted in collaboration with Quentin Hindley, associate
conductor, were programmed in 14 Mediterranean cities, in conjunction with
various national conservatories. Auditions in Tunisia, Lebanon and Algeria,
initially planned for March, were cancelled due to health risks associated with
Covid-19. Therefore, the musicians from these three countries auditioned
via video applications. For the 2020 Intercultural Medinea Sessions, led by
Fabrizio Cassol (musician, composer, and musical director of these sessions),
the Mediterranean Youth Orchestra auditioned musicians in spaces devoted
to musical improvisation in partner conservatories of the orchestra, and by
relying on the distribution structures of the Medinea network and on offers by
Mediterranean partners of the Festival d’Aix.

M
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SYMPHONIC SESSION
From 15 June to 4 July, Duncan Ward (conductor, and music director of the
MYO’s symphonic sessions), Quentin Hindley (conductor) and ten musicians
from the London Symphony Orchestra led the digital version of the symphonic
training session of the Mediterranean Youth Orchestra. Sixty instrumentalists
and two conductors from the Mediterranean area participated in this training
course, which included online master classes, videoconferences and webinars.
The symphonic session helped young artists from the Mediterranean Basin to
develop their mastery of orchestral repertoires, as well as essential skills that
will aid them in developing their careers as professional musicians, prepare for
auditions and competitions, promote and market themselves, and develop their
skills in the transmission of culture and knowledge and in outreach activities.
See: Multiscreen Party Piece Direction : Duncan Ward / Arrangements :
Mohamed Elsaygh
See the discussion online “Creating in the Mediterranean”, with Duncan
Ward and Fabrizio Cassol

Medinea is supported by Erasmus + and Creative Europe programmes of the
European Union, Orange Foundation, Stavros Niarchos Foundation
With the support of Sud Provence-Alpes-Côte d’Azur region, Mécénat Musical
Société Générale
OUTREACH SKILLS TRAINING
From 20 January to 25 January, and then from 18 May to 3 June, Mark Withers
(musician, outreach facilitator for the London Symphony Orchestra, and artistic
director of the Outreach Skills programme) led outreach skills training for
musicians of the Mediterranean Youth Orchestra. Sixteen young artists were
coached and supported by Mark Withers, first through classroom training at Aixen-Provence in January and then online in May and June, so they could acquire
new skills in the digital creation of outreach and public-awareness initiatives.
Among the digital outreach projects put in place, the artists created “Aix Radio,”
a series of mainstream radio programmes around opera and opera-related
professions, including roughly a hundred participants from the Passerelles public.
Aix radio, an outreach opera project (see p.64)
See online discussion “New forms, and a new relationship with the
audience”, with Anthony Heidweiller, Mark Withers and Philippe Franceschi

In partnership with LSO Discovery
With the support of Sud Provence-Alpes-Côte d’Azur region, Mécénat Musical
Société Générale

In partnership with Medinea and the socio-artistic and educational
departments of Passerelles
Medinea is supported by Erasmus + and Creative Europe programmes of the
European Union, Orange Foundation, Stavros Niarchos Foundation
With the support of Sud Provence-Alpes-Côte d’Azur region, Mécénat Musical
Société Générale

INTERCULTURAL MEDINEA SESSION
From 13 to 27 February 2020 in Valletta, Malta, and from 2 to 15 March 2020 in
Hammamet, Tunisia, some twenty artists from the Mediterranean Basin met with
composer and jazz musician Fabrizio Cassol for the first two intercultural Medina
sessions. On 26 and 27 February, the musicians of the Mediterranean Youth
Orchestra performed in concert, first in a jazz bar at Valletta, and then at Robert
Samut Hall in Floriana, accompanied vocally by Yvette Buhagiar. Due to health
risks stemming from the Covid-19 epidemic, the three concerts initially planned
for the second Intercultural Medinea session had to be canceled. A closed-door
concert was performed on 14 March, however, and rebroadcast for the enjoyment
of viewers confined at home. The third session, which brought together ten young
improvisers and was led by Fabrizio Cassol, was conducted in a hybrid format
(partly in person and partly online) from 22 June to 4 July 2020. Five of them were
physically present with Fabrizio Cassol at the Camargo Foundation in Cassis,
while the others joined them online from Italy, Bulgaria, Greece, Turkey and
Lebanon. As an intercultural ensemble, they composed collective works as they
integrated digital tools into the core of the creative process.
A look back at the first 2020
intercultural medinea sessions
See the film realised for #TheDigitalStage
In partnership with Medinea network and the Camargo Foundation
80

307 MUSICIANS AUDITIONNED
—
120 YOUNG ARTISTS PARTICIPATED IN THE TRAINING
SESSIONS OF THE MYO:
35 IN THE INTERCULTURAL MEDINEA SESSIONS
57 IN THE SYMPHONIC SESSION
28 IN THE OUTREACH SKILLS TRAINING
—
13 RENOWNED ARTISTS AND INSTRUCTORS
LED THESE TRAINING PROGRAMMES
—
IN 2020, 292 HOURS OF TRAINING WERE PROVIDED,
INCLUDING 162 HOURS OF ONLINE TRAINING
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MEDINEA

IN 2020:
—
30 MEMBER INSTITUTIONS
IN 17 EURO-MEDITERRANEAN COUNTRIES
—
1,623 MUSICIANS AUDITIONED
FOR MYO AND MEDINEA ACTIVITIES
—
62 MUSICIANS PARTICIPATED IN MEDINEA ACTIVITIES IN
FRANCE, MALTA AND TUNISIA
—
8 OUTREACH ACTIONS
REACHING 250 PEOPLE IN FRANCE AND MALTA
—
120 LIVE SPECTATORS & 8,012 E-SPECTATORS
FOR THE 2 ONLINE BROADCASTED CONCERTS
—
7,000 VIEWS FOR THE 4 MODULES
OF THE TWO MEDINEA SERIES

Medinea is a network that took its roots from the Mediterranean Youth
Orchestra (MYO) partner-institutions; it is now active in 17 countries across the
Mediterranean basin. They work on offering training opportunities to EuroMediterranean young artists, developing links between music, society, and
heritage.
In 2020, Medinea supported the Outreach skills sessions produced by the
MYO and accompanied some of the artists to bring up to light their own
outreach project. It also supported the Medinea sessions in Valletta (Malta),
Hammamet (Tunisia) and Cassis (France). In the restrictive context, the latter
was adapted by the MYO in a half on-site session with French artists, half
online with artists in Bulgaria, Greece, Italy, Lebanon and Turkey. Together
they will take on the challenge of composing collectively in an intercultural
ensemble, while taking into consideration the online element of the session
which will be at the heart of the creation process this year.
In Spring, Medinea has developped its digital offer, and launched the first
modules of its Medinea Series a free e-learning video series dedicated to
young artists: Professional development for artists and Instant Collective
Creation by Fabrizio Cassol. Subtitles are available in Arabic, English and
French so that they may be enjoyed by a wider audience.
DISCOVER THE FIRST MODULES:
PROFESSIONAL DEVELOPMENT FOR ARTISTS
Outreach action
Your network
INSTANT COLLECTIVE CREATION
Harmony of rhythm
The harmonisation of maqams

www.medinea-community.com
@medineanetwork
@medinea_network

Medinea
Medinea Community

Medinea is supported by Europe Creative Programme and Erasmus+ of the
European Union, the Orange Foundation and the Stavros Niarchos Foundation.
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THE FESTIVAL INCORPORATES NONPROFIT
SOCIAL RESPONSIBILITY INTO ITS STATUTES

BOARD OF DIRECTORS

During an extraordinary general meeting held on 18 June 2020, the
administrators of the Festival d’Aix unanimously adopted the Festival’s new
statutes, which integrated non-profit social responsibility (NSR) as part of
its mission. NSR includes the concepts of sustainable development, antidiscrimination measures and various commitments to transparency and equity.
The Festival is hence committed to the NSR principles of social, environmental
and economic responsibility, and to governance that respects these principles,
in all aspects of its operations, as well as to the involvement of each of its
stakeholders in this approach.

Monsieur Bruno Roger Président d’honneur
Monsieur Paul Hermelin Président*
Madame Lucie Maurel Aubert Vice-Présidente*
Monsieur Jean-Francois Dubos Secrétaire général*
Madame Catherine Démier Trésorière*
Monsieur Christophe Mirmand Préfet de la Région
Provence-Alpes-Côte d’Azur et des Bouches-du-Rhône
Madame Sylviane Tarsot-Gillery Directrice générale de la
création artistique, Ministère de la Culture
Madame Maylis Roques Directrice régionale adjointe
des affaires culturelles, Directrice régionale des affaires
culturelles par intérim, Ministère de la Culture
Madame Maryse Joissains-Masini Maire d’Aix-enProvence, Président du Conseil de Territoire du Pays d’Aix,
Vice-Président de la Métropole Aix-Marseille Provence
Monsieur Gérard Bramoullé Premier Adjoint au Maire
d’Aix-en-Provence, délégué au Festival d’Aix-en-Provence,
Premier Vice-Président de la Métropole Aix-Marseille
Provence, Conseiller du Territoire du Pays d’Aix
Madame Martine Vassal Présidente de la Métropole AixMarseille Provence, Présidente du Conseil départemental
des Bouches-du-Rhône
représentée par Monsieur Daniel Gagnon Vice-Président
de la Métropole Aix-Marseille Provence délégué à
la Culture, à l’innovation et au numérique, Maire de
Cornillon-Confoux
représentée par Madame Sabine Bernasconi VicePrésidente du Conseil départemental des Bouches-duRhône, déléguée à la Culture
Monsieur Renaud Muselier Président de la Région
Provence-Alpes-Côte d’Azur, Président de Régions de
France
représenté par Monsieur Michel Bissière Conseiller
régional délégué à la création artistique
Monsieur Jean-Marc Forneri Personnalité qualifiée,
nommé par le Pasino d’Aix-en-Provence

The Festival d’Aix-en-Provence is an ecological trailblazer and as of 2010 began
integrating a sustainable-development approach into its global policy, including
a Bilan Carbone© (carbon audit) of all its activities; the processing of waste
generated by the Festival’s set construction workshops; and a revision of all setproduction procedures, which led to the first 100%–eco-designed and 100%–
recyclable set in the performing arts.
100% OF ALL SETS HAVE BEEN ECO-DESIGNED SINCE 2019
Today, the Festival’s set construction workshops rely on eco-friendly raw
materials (e.g., cork instead of styrofoam, and paper pulp instead of plaster).
Likewise, set design must now include end-of-life constraints from the outset,
such as the possibility of separating materials that are subject to specific
recycling procedures.
Thanks to this research work, the set of Carmen recorded a financial saving of
8% and a 15-metric-ton reduction in CO2 emissions compared to traditional
designs. And in 2019, all decommissioned sets (i.e., Così fan tutte, Don Giovanni
and Il Trionfo del Tempo e del Disinganno) enjoyed a second life by serving as
scenographic elements for public spaces throughout the Sud Provence–Alpes–
Côte d’Azur Region.

*Membres du Bureau / Liste au 25 septembre 2020
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The Festival d’Aix receives the support of:

Partenaire du Festival
d’Aix-en-Provence
depuis 1948

PHOTO CREDITS
p.12-13: 2020 #TheDigitalStage © Vincent Beaume
p.20-21: Elektra by Strauss – Conductor Esa-Pekka
Salonen – Stage director Patrice Chéreau © Pascal Victor
– 2013 Festival d’Aix
p.22 (top): Pelléas et Mélisande by Debussy – Conductor
Esa-Pekka Salonen – Stage director Katie Mitchell ©
Patrick Berger – 2016 Festival d’Aix
p.22 (bottom): Tosca by Puccini – Conductor Daniele
Rustioni – Stage director Christophe Honoré © Jean-Louis
Fernandez – 2019 Festival d’Aix
p.23 (top): Rise and fall ot the city of Mahagonny by Weill
– Conductor Esa-Pekka Salonen – Stage director Ivo van
Hove © Pascal Victor – 2019 Festival d’Aix
p.23 (bottom): Don Giovanni by Mozart – Conductor Louis
Langrée – Stage director Dmitri Tcherniakov © Pascal
Victor – 2010 Festival d’Aix
p.24-25: Requiem by Mozart – Conductor Raphaël Pichon
– Stage director Romeo Castellucci © Pascal Victor – 2019
Festival d’Aix
p.28-29: Balthasar Neumann Ensemble –
ConductorThomas Hengelbrock © Vincent Beaume –
2020 #TheDigitalStage
p.30 (top): Recital – Christian Gerhaher – Hôtel Maynier
d’Oppède © Vincent Beaume – 2020 #TheDigitalStage
p.30 (bottom): Recital – Jakub Józef Orliński – Place de
l’Archevêché © Vincent Beaume – 2020 #TheDigitalStage
p.31 (top): Intercultural Medinea concert © Vincent
Beaume – 2020 #TheDigitalStage
p.31 (bottom): Recital –Sabine Devieilhe – Hôtel Maynier
d’Oppède © Vincent Beaume – 2020 #TheDigitalStage
p.32-33: Recital – Magdalena Kožena & Sir Simon
Rattle – Cour du presbytère © Vincent Beaume – 2020
#TheDigitalStage
p.36-37: 2020 #TheDigitalStage debates (Zoom) © DR
p.48-49, p.50-51, p.52-53, p.54-55, p.56-57: Innocence’s
rehearsal by Kaija Saariaho – Grand Théâtre de Provence
© Jean-Louis Fernandez
p.58-59, p.60-61: Light workshop for The Golden Cockerel
by Rimsky-Korsakov – Théâtre de l’Archevêché
© Vincent Beaume
p.66-67: « Rencontres en musique Passerelles » (Trio Sōra
(p.66) ; Sabine Devieilhe (p.67 top)) © DR ; p.67 (bottom)
Passerelles voice workshop ©Vincent Beaume
p.73: #2020 #TheDigitalStage © DR
p.74-75: Women Opera Makers workshop (Zoom) –

Académie du Festival d’Aix 2020 © DR
p.82-83: Multiscreen Party Piece (Symphonic session
of the MYO) – Conductor Duncan Ward – Arrangements
Mohamed Elsaygh © DR

Publication Director
Pierre Audi
Editorial Director
Catherine Roques
Coordination
Albine Dufouleur
Graphics and logo
Irma Boom
Layout and design
Laurène Chesnel
Siège social
Palais de l’ancien Archevêché
13100 Aix-en-Provence
N° de Licence entrepreneur du spectacle :
1 – 1119586 / 2 – 1119587 / 3 – 1119588
88

